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CL	and	EN	courses	offered	in	Spring	‘13	
Disclaimer: AUP Professors are constantly innovating and revising their courses, and we still have 
more than two months of preparation. It may therefore happen, that readings in the course syllabus 
are slightly different from what is indicated here.  

CL1050	THE	WORLD,	THE	TEXT,	AND	THE	CRITIC	II	
Taught by Anne-Marie Picard-Drillien, Daniel Medin and Oliver Feltham  

Monday and Thursday, period 3 (12:10-13:30), G-44 

World Text and Critic II is a team-taught course that opens up a historical panorama of European 
literature stretching from the 18th to the 21st century. It does not pretend to provide a survey of this 
period but rather showcases a selection of significant moments and locations when literary genres 
mutated or new genres emerged. The idea is to open as many doors as possible onto the rich 
complexity of comparative literary history. In this year’s version of the course, taught in three 
sections by Professors Picard-Drillien, Medin and Feltham, the foci will be the emergence of the 
novel, the modernist and contemporary turn in lyric poetry, and the postmodern versus the 
contemporary novel. In order to help students orientate themselves within various histories of generic 
mutations and emergences, the Professors have put together a vocabulary of key literary critical 
terms in the fields of narrative structure, style and rhetoric. 

Section	1:	Anne‐Marie	Picard‐Drillien:	The	appearance	of	the	Novel	
The Novel appears on the scene of World literature at a time when religion is questioned as an 
omniscient discourse on the origin of humanity and its earthly dwelling. The hundreds of 
intellectuals, novelists and poets condemned or assassinated in the last thirty years of our own times 
by religious radicals offer a chilling echo to those ‘Enlightened’ times in our civilization when 
literature, often at the risk of its authors’ freedom, became the place where doubts about a priori 
traditions and beliefs, conflicting epistemologies could find a mode of expression. Novels appear at 
the turn of the XVIIIth Century as a genre against genres, a free form of writing which allow for new 
scenographies to be invented for the subject, a subject in search for a safe Home for his Self in the 
now ambivalent world or for a new language that will express this very ambivalence. Travels and 
scientific discoveries, translations of philosophical, historical and literary works across Europe have 
created this ambivalence towards former certitudes. Through fiction and imagination, the Novel will 
create new transnational myths: Robinson Crusoe and his Castle; Tristram Shandy, the unborn hero 
of an impossible novel; Rousseau’s Secret Self and its shameful sentiments courageously revealed; 
Emma Bovary, a pathetic anti-romantic heroine … are among the most well known of those 
mythological figures. The Novel’s ambition, thus, is to try and do two seemingly paradoxical things: 
critique prevailing ideologies and alleviate the anguish brought about by the reign of Reason and 
secularization. 

Section	2:	Daniel	Medin:	Failing	Better	‐	Modernism	and	the	"Fundamental	Unheroic"	
This section of the course picks up the baton from Flaubert to focus on one particular strand of 
modernist poetry and prose: its renunciation of heroic aims. As such, we study works which take for 
their subject - or reenact through their form - the shattering of nineteenth-century literary 
conventions and assumptions. Authors considered include Emily Dickinson (selected poems), Hugo 
von Hofmannsthal ("Lord Chandos Letter"), Franz Kafka (The Trial) and Samuel Beckett ("First 
Love", "Worstward Ho"). We will discuss various aspects of modernism in their work, among them 
fragmentation and failure - not to mention authorial strategies such as style indirect libre (free 
indirect style), indirect communication, ambiguity and irony. Further attention will be devoted to the 
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historical crises that accompanied the production of assigned texts, from the Civil War in the United 
States to the First and Second World Wars in Europe. 

Section	3:	Oliver	Feltham:	The	moment	of	postmodernism	and	new	directions	in	literature	
Postmodernism has been conceived of not so much as a discrete period in literary history – what 
comes after modernism, whatever modernism might be – as an intractable problem with the 
periodization of that history. We shall read a small set of key texts on postmodernism along with a 
Californian novel, Thomas Pynchon’s The Crying of Lot 49 - held to be an exemplary postmodern 
text. We shall then turn to the vexed question of whether contemporary literature and literary 
criticism has generated any new names for its own period. To this end we shall examine the 
hypotheses of the Wu Ming collective concerning the existence of a new genre, the ‘New Italian 
Epic’. In order to test and flesh out this hypothesis we shall read extracts from Roberto Saviano’s 
Gomorra, set in Naples, and from James Ellroy’s trilogy. 

Readings	
Daniel Defoe, Robinson Crusoe (Excerpts) 
Laurence Sterne, The Life and Opinions of Tristram Shandy, Gentleman 
Jean-Jacques Rousseau, The Confessions (Excerpts) 
Gustave Flaubert, Madame Bovary  
Franz Kafka, The Trial 
Thomas Pynchon, The Crying of Lot 49 

CL/EN 3000 CREATIVE WRITING 
Taught by Jeffrey Greene 

Wednesday, periods 5 and 6 (15:20-18:15), G-23 

CL/EN3000 is a cross-genre workshop that is offered in different forms each semester and can be 
taken twice. You will have the opportunity to work on poetry, fiction, and creative non-fiction 
(reading and writing in each form). While studying of all three helps you in each, you will be able to 
concentrate on your mode of choice, producing a series of poems, sketches, full-length short stories 
and/or personal essays. The Spring 2013 version of this course writing will be, in part, theme driven: 
Paris experiences and encounters. Students can tap the city's art, architecture, and film; its street-life 
and textured neighborhoods; its multicultural and liberal heritage as generative sources. We will 
draw on city's rich literary past and present, looking the works of the French poets and writers 
Baudelaire, Apollinaire, Amyé, Maupasant, Soumont, Grenier, and Desnos to name a few as well as 
foreign authors Rilke, Gallant, Miller, Hemingway, Vallejo, Williams, Flanner, Winterson, and 
Sedaris. Exercises and discussions will highlight poetic and narrative form, style, and strategy. 
Students will develop a critical vocabulary and practice revision while concentrating on their genre 
of choice. Writing assignments will be presented in a workshop setting, encouraging constructive 
discussion and eliciting ideas for improvement. 

CL/PL 3017 GREEK & ROMAN KEY TEXTS: FREE WILL & AGENCY 
Taught by Benedict Beckeld 

Tuesday and Friday, period 2 (10:35-11:55), G-24 

This course leads into a whole debate, stretching over millennia, on what the underlying assumptions 
of our daily actions are and on our ability to control and decide our own choices. Once it has been 
predicted that Oedipus will kill his father and marry his mother, is he able to act differently? Must a 
child endowed with a certain nature act according to this nature, or can he act independently of it or 
be reared to act differently? Some other key questions to be considered are: How may the various 
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Greek and Roman attitudes in this regard have differed from our own, and to what extent were they 
similar? How did the concept of free will develop over time? What is to be understood under the 
rubric of “agency” – are we the true doers of our actions, or are there other forces involved? We will 
take part in arguments between such great thinkers as Heraclitus, one of the pre-Socratics who 
pondered the nature of the world and thereby began the history of western philosophy, Plato, his 
student Aristotle, and the Stoics, who formed what proved to be one of the most influential 
philosophical schools of all antiquity. And we will read literary treatments of the subject by several 
poets: Cleanthes, one of the earliest Stoics, who was also an athlete and worked night shifts to 
support his writing, Lucretius, the Roman champion of the Epicurean school of thought, and Seneca, 
an extremely versatile man who was a poet, philosopher, advisor to the Roman emperor Nero, and 
whose work was enormously influential on European literature of the early modern period. The 
philosophers engage in questions on the role of nature and of our character in making our decisions 
and on the relationship between (self-)determination and moral accountability. The poets, in addition 
to this, vividly portray the consequences of these issues in some of the world’s most famous and 
sometimes darkest myths. We will read and discuss these works in tandem with one another, 
mingling philosophy and poetry, an approach encouraged by the fact that in antiquity, many 
philosophers were also poets and many poets were highly creative thinkers. We will pursue 
philosophy and poetry with a direct bearing upon our practical lives. – The course can be combined 
with a 1-credit Classicsbridge directed study with original readings of Latin or Greek authors. 

Readings	
Alexander of Aphrodisias, On Fate (ed. and trans. Robert Sharples), London 1983  
Aristotle, Nicomachean Ethics 
Lucretius, On the Nature of the Universe 
Seneca’s Oedipus, adapted by Ted Hughes, London 1969  
Reading Pack 

CL3029 CERVANTES AND THE CHALLENGE OF RENAISSANCE 
COMPARATIVE LITERATURE 
Taught by Roy Rosenstein 

Tuesday and Friday period 5 (15:20-16:40), C-31 (on Tuesday), PV-1 (on Friday) 

This course spans the period from the composition of Pico’s short, 
epoch-defining position paper on The Dignity of Man (late 15C) to 
the reception of Moderata Fonte’s full-blown companion piece The 
Worth of Women (early 17C). In the century when the Renaissance 
model is established across Europe, the dominant meliorism of the 
humanists was repeatedly questioned. We first juxtapose the bitter 
worldview of Rojas in the devastation left by the old whore in 
Celestina (now a Penelope Cruz film) with the larger-than-life 
optimism of Rabelais’s munificent young giant in Pantagruel. Other 
authors variously subscribe to a joyous faith or succumb to a cruel 
pragmatism. Love is alternately a higher aspiration or a base game. 
These contradictions come to life in the polymath Cervantes and are 
imprinted in his knight Don Quixote as Renaissance synthesis: 
idealist or madman or both?  Similarly, Cervantes's “Dialogue of the 
Dogs” is his most cynical work according to some, yet resolutely 

hopeful for others. Italian, Spanish, and French texts studied in bilingual editions if available or in 
English translation. 
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Readings	
Fernando de Rojas, Celestina 
François Rabelais, Pantagruel 
Garcilaso de la Vega, Sonnets 
Anonymous, Lazarillo de Tormes 
Louise Labé, Sonnets 
Lope de Vega, Fuenteovejuna and Knight from Olmedo 
Tirso de Molina, The Last Days of Don Juan 
Miguel de Cervantes, Don Quixote and Exemplary Stories 
Francisco Quevedo, The Hour of All Men 

CL3051 PARIS AS A STAGE FOR REVOLUTION 
Taught by Cary Hollinshead-Strick 

Tuesday and Friday period 3 (12:10-13.30), G-32 

Did pamphlets and plays cause the French Revolution? Were newspapers responsible for the 
revolutions of 1830 and 1848? Could novels have set Paris up as a stage for revolutions throughout 
the nineteenth century? Stendhal’s Le Rouge et le noir was presented as an account of 1830, a year in 
which newspapers started a revolution. Eugène Sue’s Mysteres de Paris and its stage adaptation were 
accused of bringing about the Revolution of 1848, and Flaubert claimed that a better understanding 
of l’Éducation sentimentale might have prevented the Franco-Prussian War. We will evaluate such 
claims in the light of nineteenth-century debates over the power of fiction, paying particular attention 
to concerns about censorship and the commercialization of literature. Taking as a starting point the 
historiographical debates surrounding what Roger Chartier has called the “Cultural Origins of the 
French Revolution”, we will read samples of both popular and more consecrated literature along with 
recent criticism which explores the social impact of different modes of writing. We will also visit 
theaters and go to the Archives nationales to see what censors’ reports reveal about the limits of 
political tolerance for theatrical productions. As we study works of melodrama and realism, polemics 
and publicity, we will see how Paris itself was imagined as a setting for revolution. 

Readings	
Dickens, A Tale of Two Cities  
Stendhal, The Red and the Black  
Flaubert, Sentimental Education 

Selections from: The French Revolution, The Essential Readings, ed. Ronald Schechter; Mercier, 
Louis-Sébastien. Panorama of Paris: selections from Le tableau de Paris; Sue, The Mysteries of 
Paris; Popkin, A Short History of the French Revolution 

CL3059 THE BIRTH OF MODERNITY: BAUDELAIRE & FLAUBERT 
Taught by Daniel Medin 

Monday and Thursday, period 5 (15:20-16:40), C-33 

In this class we study the birth of modernity by way of Flaubert. In addition to considering most of 
his seminal stories and novels, students explore his legacy in the work of his modern successors 
(above all, in Baudelaire) and several contemporary admirers (Llosa, Barnes, Pamuk). The course 
features an excursion in Paris, where we follow the footsteps of the author's protagonists, as well as a 
study trip to Trouville and Rouen, where we visit the museum at the Hôtel Dieu (site of Flaubert's 
birth and childhood), the Cathédrale Notre-Dame (which appears in Madame Bovary and one of the 
Three Stories) and the town hall of nearby Canteleu (where part of Flaubert's personal library is 
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kept). An additional credit can be requested for those who complete the readings and/or assigned 
papers in French. Students should read Madame Bovary before the semester begins. 

Readings		
Gustave Flaubert, Sentimental Education; Three Stories; Bouvard and Pecuchet; Selections from the 
Letters; Salammbo (excerpts); The Temptation of Saint Anthony 
Francis Steeqmuller, Flaubert in Egypt 
Charles Baudelaire, The Flowers of Evil  

CL3064 CONTEMPORARY LATIN AMERICAN FICTION 
Taught by Margery Safir 

Monday and Thursday, period 6 (16:55-18:15), PV-1 

Offers in-depth study of outstanding modern authors (Borges, Cortazar, Rulfo, Garcia Marquez), 
whose works have defined the world of 20th-century Latin American fiction. A world of the fantastic 
and magic realism, of philosophical inquiry and existential quest, of labyrinths where at the end there 
is but one absolute, solitude. All works are read in translation. No Spanish is required, but if you like 
you can do the readings in Spanish and also submit your paper in that language.  

CL3065 POST-WAR EUROPEAN LITERATURE 
Taught by Daniel Gunn 

Monday and Thursday, period 4 (13:45-15:05), G-29 

This course invites students to read some of the major novelists of Europe since the Second World 
War, novelists who are by turns challenging, entertaining, elliptical, and hilarious. This course 
begins, with Giorgio Bassani and W.G. Sebald, by looking at the major concerns of novelists in 
Europe, writing in the aftermath of the destruction and inhumanity of the Second World War and the 
Holocaust. With Georges Perec, we examine the relation between structure and ‘auto-fiction’ as it 
has been developed in the wake of the tyranny of ideology. With László Krasznahorkai we look at 
the end of the Communist regime, as well as at a fascinating example of a close relation between a 
novelist and a film-maker (Béla Tarr). The course then moves through the work of two women 
novelists. With Marguerite Duras we explore the relations between sexuality, madness, and writing. 
Through two short novels by Muriel Spark we study the increasing subjection of culture to the media 
and spectacle. The course ends with a novel by Alan Hollinghurst, through which we address the 
question of gay writing and its relation to the novel tradition. 

Readings	
Giorgio Bassani, The Garden of the Finzi-Continis 
W.G. Sebald, Austerlitz   
Georges Perec, W or The Memory of Childhood  
László Krasznahorkai, Satantango  
Marguerite Duras, The Ravishing of Lol V. Stein  
Muriel Spark, The Driver’s Seat  
Muriel Spark, Not to Disturb  
Alan Hollinghurst, The Swimming-Pool Library  
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CL ANCIENT GREEK OR LATIN  
CL/GK 3070 Intermediate Ancient Greek II, CL/GK 4070 Advanced Studies in Ancient Greek, 
CL/LT 3050 Intermediate Latin II or CL/LT 4050 Advanced Studies in Latin 

Taught by Jula Wildberger and Benedict Beckeld 

Teaching time by individual appointment 

For these courses students design their own syllabi in discussion with their instructor. Please contact 
Jula Wildberger (jwildberger@aup.edu) if you would like to learn more. 

 

 

EN1010A COLLEGE WRITING: CONFRONTING LIFE AND ART 
Taught by Roy Rosenstein 

Tuesday and Friday, period 6 (16:55-18:15), G-24 

How we integrate the worlds of life experience and creative awareness is our course theme. This 
semester we will read modern American and British authors (McCullers, Wilde) as well as 
continental texts from earlier periods (modern Italian, Renaissance Spanish, Classical Greek).  All 
these writers and works address the universal quest for well-being, in society or art or both.  For 
some, like McCullers, personal realization and interpersonal harmony constitute a science to be 
learned slowly and painfully.  For others, like Wilde, pleasure is a function of art, not life.  In Rojas, 
literature seems to mirror only a flawed reality. Can our world be rewritten instead to reflect the 
triumphant idealism of art, as in Longus?  Lampedusa questions whether we should expect to find 
fulfillment in love, work, family, religion, or politics. Is individual satisfaction a utopian dream 
ultimately to be sought and perhaps achieved through art alone, as his Prince suggests?  In sum, if the 
pursuit of happiness is an inalienable right, how may this common goal best be served, through art or 
life or both?   

Readings 
Carson McCullers, Selected stories from The Ballad of the Sad Café 
Oscar Wilde, The Importance of Being Earnest  
Giuseppe Tomasi di Lampedusa, The Leopard 
Fernando de Rojas, Celestina  
Longus, Daphnis and Chloe 
English Romantics in Hayward, Penguin Book of English Verse  

EN1010B COLLEGE WRITING: THE CHILD AND THE WORLD 
Taught by Adrian Harding 

Tuesday and Friday, period 2 (10:35-11:55), G-29 

Children have occupied their cultural position of originary importance in Western society only for the 
last two hundred and fifty years or so. The theorizing of the child’s experience as determining of adult 
life, that “the child is father of the man,” is relatively new. Yet within this culture there have of course 
been dramatically different perspectives on the world of the child, views both of and from childhood. 
Historically our course begins with Shakespeare’s ironic and iconic staging of a child’s difficult 
relation with his parents in Hamlet. The representations of the space and time of wonder, the form and 
fate of the “child’s” experience as representation of logical, aesthetic, cognitive, moral and other 
differences, make worlds we still may more or less recognize in two great 19th century texts, 
Hoffmann’s Tales and Alice in Wonderland. We will then look at two classic “children’s” works by 
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Beatrix Potter to see how far their freedom goes. We finish with three modern classics of ecstatic 
brilliance.  

Readings  
Shakespeare, Hamlet 
ETA Hoffman, Tales of Hoffman 
Djuna Barnes, Nightwood 
Lewis Carroll, Alice in Wonderland 
Nabokov, Lolita 
Beatrix Potter, Jemina Puddleduck 
Beatrix Potter, The Tailor of Gloucester 
JD Salinger, The Catcher in the Rye 

EN1010C COLLEGE WRITING: A BRIEF HISTORY OF SMALL FORMS  
Taught by Daniel Medin 

Monday and Thursday, period 4 (13:45-15:05), C-34 

Concision has long been a hallmark of good writing. In addition to teaching you how to prune your 
own prose, this course will explore a variety of economical literary forms from antiquity to the 
present, among them the epigram, aphorism, sonnet, short story, novella and parable. We will pay 
particular attention to the relation between content and form in each of these little forms, and study 
their respective strategies of compression. 

Readings vary, but have included Martial, Shakespeare, Lichtenberg, Robert Walser, Simon Leys, 
Danill Kharms, and Lydia Davis 

EN1010D COLLEGE WRITING: GIFTS, COMMODITIES, AND EXCHANGE  
Taught by Geoffrey Gilbert 

Tuesday and Friday, Period 5 (15:20-16:40), G-24 

This course, like all College Writing courses at AUP, has two objectives. First, it aims to help you 
achieve high standards in academic writing: you will learn to write well under pressure, develop the 
skills of rewriting and editing your work, and refine the processes necessary to write complex longer 
papers informed by research. We exercise and test those skills around substantial contents: the 
second aim of the course is to follow a cluster of concepts connecting gifts, commodities, and 
processes of exchange, as they are defined and as they mutate in literary, philosophical, and political 
texts, from Ancient Greece to the present day. We will consider the ways in which psychological and 
social forms are embedded in our processes of exchange. The objects that pass between us bind us 
together in ways which can be experienced as joyful or as burdensome. 

Readings 
Marcel Mauss, The Gift 
William Shakespeare, Timon of Athens 
Extracts from Adam Smith, The Wealth of Nations, and Karl Marx, Capital 
Hubert Sauper, dir. Darwin's Nightmare 
Euripides, Medea 
A selection of contemporary short stories and poems 
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EN 1010E College	Writing:	The	Perils	of	Power	
Taught by William Dow 

Monday and Thursday, Period 1 (9:00-10:20), G-24 

This course explores ideas about the perils and problems of  power in a range of  texts from 
Renaissance England to Depression-era America. It approaches power from the context of  those 
who are traditionally empowered and those who must learn power. Through the perspectives of  
those who experience power’s effects and inequities most acutely, we will consider such questions 
as:  What is power? Where does it originate? How does it differ from “authority,” “right,” and 
“sovereignty”? What are its effects on race, gender, and class? As we deal with such questions, we 
will be seeking both perennial and carefully historicized answers to the problems power raises.  

Readings	
William Shakespeare, Hamlet 
Franz Kafka, The Trial 
Sherwood Anderson, Winesburg, Ohio 
Richard Wright, Black Boy 
Zora Neale Hurston. Their Eyes Were Watching God 

EN2020A WRITING & CRITICISM: CONFINEMENT AND FLIGHT 
Taught by Roy Rosenstein 

Tuesday and Friday, period 4 (13:45-15:05), G-24 

This course will examine ways in which our authors’ perceptions of external and internal limitations 
have influenced their presentation of the human condition: fate in Homer and Sophocles, the body in 
Plato and Apuleius, societal roles and moral standards in Lazarillo de Tormes and Shakespeare, 
family conflict and prejudice in Faulkner, and ultimately the nature of narrative and the world at 
large in Borges.  In so doing we will chart the encounter between the dread of constraint and the 
drama of freedom. Lecture and discussion each week focus on universal themes, such as the growth 
of the individual, the heroic ideal, the development of myth, the writing of history, man and woman 
in society, and the conflict of love and honor. 

Readings 
Homer, The Iliad  
Sophocles, Oedipus the King  
Plato, Euthyphro, Apology, Crito, Phaedo       
Apuleius, The Golden Ass  
Lazarillo de Tormes  
William Shakespeare, Richard II  
William Faulkner, The Sound and the Fury 
Jorge Luis Borges, Labyrinths  

EN2020B WRITING & CRITICISM: CONFLICT AND TRANSFORMATION 
Taught by Adrian Harding 

Tuesday and Friday, period 3 (12:10-13:30), G-24 

Ways of thinking about conflict (or thinking conflict) are of course themselves in conflict with other 
ways of thinking, as conflict is considered mythically primordial and creative in many cultural 
traditions. Historians and theorists have long argued, for example, whether ‘competition’ and ‘strife’ 
are at the root of theatre and performance, or if they are not rather forms of creative or constructive 
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transformation. The texts on our course cover several types or fields of this problem, from the ancient 
narrative of war, mourning and poetic transformation in The Iliad, through Shakespeare’s examination 
of the psychomachia of the solitary imagination in Macbeth, underpinned by the transcendent conflict 
of Protestant and Catholic existentialisms, up to the modern period with its ostensibly more familiar 
imaginations and evocations of psychic, moral, existential and military conflict. We shall attempt to 
trace the movements of transformation and change in literary texts that also lay claims to permanence, 
so that the very notion of transformation is undercut by the act and trace of its writing.  

Readings  
Homer, The Iliad 
Shakespeare, Macbeth 
James Joyce, Dubliners 
Italo Svevo, Zeno’s Conscience 
Stephen Crane, The Red Badge of Courage 
Trudi Tate (editor), Women, Men and the Great War 
Thomas Mann, Death in Venice 

EN2020C WRITING & CRITICISM: PARENTS AND CHILDREN  
Taught by Daniel Gunn 

Monday and Thursday, period 5 (15:20-16:40), C-32 

This writing and criticism course will look at various ways in which children and their parents have 
interacted through the ages. Why is childhood so important to writers, and has this importance 
changed over the centuries or remained constant? Certain works will focus on a child’s view of the 
universe, others on adults’ feelings in relation to both their childhood and their own children. 
Children will be seen as engendering both love and hate in parents. In turn, parents will be seen as 
longing for their childhood, either as a time of innocence or as a time of freedom. A series of 
important texts, from antiquity to the present, will highlight these and other themes. 

Readings	
Georges Perec, W or The Memory of Childhood 
Muriel Spark, The Prime of Miss Jean Brodie  
Shakespeare, Twelfth Night  
Mary Shelley, Frankenstein  
Sophocles, Oedipus Rex  
William Wordsworth, Selected poems  

EN2020D WRITING & CRITICISM: BOUNDARIES AND TRANSGRESSIONS 
Taught by Robert Payne 

Monday and Thursday, period 6 (16:55-18:15), G-31 

Boundaries are measures of known quantities, aiming to give us certainty about what lies within and 
what lies beyond. We impose boundaries to categorise spaces and cultures, identities and selves, 
laws, morals and genres. Paradoxically, it is only through transgression that a boundary’s existence 
can be confirmed, even if such an act shows up the arbitrariness of boundaries and works to erase 
them. We will explore these issues in a range of literary texts from Ancient Greek tragedy to modern 
American fiction, each concerned with the humanity and inhumanity of transgressing boundaries. 

Readings	
Euripedes, Medea 
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E.M. Forster, A Passage to India 
Nella Larsen, Passing 
Vladimir Nabokov, Lolita 
Adrienne Rich, selected poems 
William Shakespeare, The Tempest 

EN2020E WRITING & CRITICISM: IN VIOLENCE WE TRUST 
Taught by Alice Craven 

Tuesday and Friday, period 1 (9:00-10:20), G-31 
We’re more of the love, blood, and rhetoric school. Well, we can do you blood and love without the rhetoric, 
and we can do you blood and rhetoric without the love, and we can do you all three concurrent or consecutive. 
But we can’t give you love and rhetoric without the blood. Blood is compulsory. They’re all blood, you see. 
(Tom Stoppard, Rosenkrantz and Guildenstern are Dead) 

In this Writing and Criticism section students consider the role of violence in Literature and the 
novels, essays, films and philosophical perspectives it has inspired.  More centrally, students look at 
the intimate relations between violence and money as twin foundations of civilization, in particular in 
the 20th century, in which the escalation of technologically-driven wars and violent deaths on a mass 
scale become pressing concerns of the authors and artists who must witness them. 

Readings	
Euripides, Medea 
Shakespeare, King Lear 
H. G. Wells, War of the Worlds 
Baldwin, James, The Fire Next Time 
Himes, Chester, Blind Man with a Pistol 
Vonnegut, Kurt, Mother Night 

Reading pack with excerpts from Nietzsche, Freud, Einstein, and Hannah Arendt (The excerpts from 
Freud are substantial, the rest are no more than 5-10 pages or so.) Films used include: Manchurian 
Candidate; Dr. Strangelove 

EN2020F	WRITING	&	CRITICISM:	NETWORKS	OF	TRANSMISSION	
Taught by Cary Hollinshead-Strick 

Tuesday and Friday, period 2 (10:35-11:55), G-21 

The movement of people and of information is historically linked with markets as meeting places and 
as networks for media transmission. Books that explicitly or implicitly take into account their own 
circulation are often engaging with their place in an economy, a move that can have heavy 
implications for the literary status of a work.  This course will explore a range of literary anxieties 
about and hopes for textual transmission of messages. We will consider how books have been 
engaging with questions of their own physical existence (and circulation) since well before their 
electronic transmission became a possibility.   

Readings	
Homer, The Odyssey  
Shakespeare, The Tempest 
Selections from Cervantes, Don Quixote 
Melville, Bartleby the Scrivener 
Flaubert, Madame Bovary 
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